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FRAMES 

The New York Water Color Club has 
announced its intention of trying an 
experiment in its annual exhibition, to be 
held next autumn, which, if successful, 
should have far-reaching effect. Having 
awakened to a realization of the fact that 
much of the labor and difficulty of hang- 
ing exhibitions recently has been caused 
by the necessity of combining frames, 
rather than pictures, it has determined to 
limit the width of frames in the forth- 
coming display to two inches over all, 
which practically excludes mats, though 
for small pictures it is suggested that 
light moldings of one-half or one-third 
of an inch be used. Attention is called, 
by way of encouragement, to the excellent 
effects produced in certain foreign ex- 
hibitions wherein narrow framing is the 



rule, and belief expressed that the result 
will be eminently satisfactory. No one 
will deny that the frame is a very im- 
portant adjunct of the painting, but for 
this very reason the utmost care should 
be taken to insure its appropriateness. 
It is true that better taste prevails in 
frames now than some years ago, but there 
is still much room for improvement. 
Through an inability to secure appro- 
priate moldings, several of the artists 
have designed their own frames. Whist- 
ler did, Herman Dudley Murphy does, 
and so, of recent years, has Robert Von- 
noh; nor are these all. In each of these 
instances the frames designed have been 
inconspicuous, appropriate and not very 
heavy. This entails not only better effect, 
but reduction in expense both as regards 
first cost and subsequent shipment. Few 
persons realize the amount of money 
which goes into frames, or that the chief 
expense in circuit exhibitions is the cost 
of their transportation. Whereas half a 
dozen oil paintings would not weigh more 
than thirty pounds, the same number in 
their frames sometimes weigh as much 
as three hundred pounds. This means 
that the money which might go toward 
the purchase of a work of art most fre- 
quently goes toward paying express 
charges. The foreign artists who ex- 
hibit annually at the Carnegie Institute, 
Pittsburgh, are wiser, or more consid- 
erate, in this particular than most of 
the American painters, for they send 
their pictures simply and lightly framed; 
and it should be noted that they are no 
less often prize winners. This question 
of frames is exceedingly important and 
the New York Water Color Club in thus 
directing attention to it has initiated a 
good movement. 



NOTES 

The University of Penn- 
an American sy i vania is conducting a 

OUTPOST IN courge in the History of 

Venice Venetian Painting in 

Venice this summer. Herbert E. Everett, 
Professor of the History of Art, the Uni- 
versity of Pennsylvania, and former Fel- 



